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BEBELTH I TWS. €77 0F 2083 bTREL, MY/ ry baAXHGR
BE, HRORPLE~OSRILBRER, PZOLEELTREIA TS, FEATHED
DBERAOLEHL 8, LRPZRAL X SR TV5.
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Destiny 10 © Ox
Louis Becke The Methodical Mr Burr of Majuru 11 © O
A. B. Patterson The Cast-iron Canvasser 12 © X 1918
Robert Brothers Warf Labourers 13| © X
Norman Lindsay The Outcasts 14 O @)
Hugh McCrae Adventure 15 | © O X
H. H. Richardson ¢ The Bath—An Aquarelle 16 Ol A 19208
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W. Baylebridge The Duel 17 | © O AND
Vance Palmer Mathieson’s Wife 18 O
K. S. Prichard ¢ The Cooboo 19 |O Ox 19308
Les Robinson The Vine-dweller 20 | O O

Song of the Flea 21 X
E. O. Schlunke The Irling 22 X

The Enthusiastic Prisoner 23 Ox | 1940S
Brian James Cheque Day 24 | © O

Jacob’s Escape 25 O
James Hackston Our New Properties 26 | O x

Father Clears Out 27 O
F.D. Davison The Road to Yesterday 28 O
Abdullah ¢ & Mathew Because of the Rusilla 29 O TO
E. Anderson @ The Rector’s Wife Tempts 30

The Bishop with a Brew of Nyppe O

M. Barnard ¢ The Persimmon-tree 31 @)
David Campbell Come On, Billy 32 A
Gavin Casey That Day at Brown Lakes 33 O
D. E. Charlwood The Pilgrimage Year 34 O 1960S
Peter Cowan The Tractor 35 O
Thelma Forshaw ¢ The Wowser 36 |O O
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E. Harrower 2 The Cost of Things 37 O
Alwyn Lee " The Corvidae 38 © O
Cecil Mann The Pelican 39 of a
Alan Marshall Trees Can Speak 40 O 1940S
Ray Mathew A Real Lie 41 X
John Morrison Goyai 42 (0 @) x
Hal Porter Francis Silver 43 © O
D. Rowbotham A Schoolie and a Ghost 44 © O
L. Rowlands ¢ A Really Splendid Evening 45 © X TO
Olaf Ruhen The Beautiful Pattern 46 Qf a
Peter Shrubb A List of All People 47 O a
Douglas Stewart The Three Jolly Foxes 48 O
Dal Stivens The Pepper-tree 49 © X
- 1960S

Margaret Trist ¢ Uncle Patrick was a Scholar 50 © @)
Judah Waten Mother 51 1O © O X
Judith Wright ¢ The Ant-lion 52 Ol A
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-180 REFLEREHILRILE - F175

AbFD g7 R4 MRIBSERCE VKRS ‘The Prodigal Son’ OFC AR D]
PEOTEEIBREMCA—A 7V 7OWEEH LMPAE%Y Great Australian Emp-
tiness ELFREUY, “EAFERIRUIEOVWERIRIERTH k. TOXRTRERDOFHLD
WEOVXBELTCAELZDLPLAELLHVTCRIEh ok, ¥BEV-TL, TOHHRY
FBTHRWLD, AERH2ORB DT HAMPLHE LRIV L TR e hoin.” o T
WHBMZDALY » 27 kT A POFELIFEREOZ S Vo TR EThIEILDb
MBEDTH Y R DPROBHED—ONENEEE LEELEVWDTHS.
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